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Mentoring Program - If you have a project, a problem in any woodworking area, these members have volenteered to help.
Give them a call. Ronnie Kramer: 477-4651; Eltee Thibodeaux: 436-1997; Ray Kebodeaux: 583-2378. Each have years of
experience and knowledge.

December Meeting Highlights
While the December meeting was not the night before Christmas, it was still a fine time with delicious food brought by
many members to the home of Ronnie and Sandy Kramer.
We had a good crowd with many spouses, relatives and
friends attending.
Ronnie Kramer started the meeting talking about dust
protection and showed us his 3M half facepiece dust mask
($18-$30 depending on where purchased). The filters can
be easily replaced and are sold in pairs (about $14 per pair,
3M part 2097 P100) and are particularly good for dust and
vapor protection. Passing NIOSH's P-series test criteria,
the 2097 P100 filter provides a minimum 99.97 percent filter efficiency. This is actually better than 3M’s N95 masks
some of us use to keep COVID away!
Ronnie also talked about the FanFilter from
Pfannenberg (fanfilter.com or pfannenberg.com) which is a
unit that adds a two filter attachments to a standard box fan.
In addition, Ronnie mentioned shophacks.com as a source
for a complete box fan air filtration system. Of course, you
can build your own and I did several years ago that included
a standard HVAC filter plus a HEPPA filter in tandum.
Catherine Dupuis described the late Mike Dupuis’
repurposed shop vacume system that used a cyclone effect
to remove dust from a shop. There is also a 30 gallon trashcan
lid system from Rockler. There was also a discussion regarding static
electricity in dust
collector systems
and large systems
should
be
grounded either
internally or externally. BTW,
Bob Pertuit won
the Door Prize
this month.
S a n d y
Kramer started off the Show and Tell with a lovely pyrography
design in cypress. Returning member Joe Comeaux showed
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us his beatiful pens that he turned. and passed around a pen
blank made of acrillic and coffee bean fragments. He said
that you need a really sharp tool to turn
this material and recommended using
a carbide tip with a negative rake. Penn
State (pennstateind.com) has this material for sale.
Patrick LaPoint showed off
his forth turned bowl (pecan) plus a
toy race car built for a grandson made
from Port of Lake Charles mystery
wood.
Patrick also reminded the members that the
2022 annual dues (just $20
for a family membership) are
due. Please see Patrick at the
next meeting to continue to
access the web site and receive the Newsletter each
month.
New member
Charles Gross (relative
of Cathrine Dupuis)
show off a neat gun rack
of sycamore and finished
with a 50/50 mix of mineral spirits and English oil. This is basically what is used for
gun stocks.
Ronnie Kramer showed off a great cigar pen he
turned of ebony and finished with CA. In addition, he had
constructed a pen holder from eucalyptus. Becky Lafarque
pointed out that 100 percent lemon essential oil will remove
CA from your fingers. Neat trick.Ronnie won the S&T prize.
Comming up . . . Happy New Year (and No More Hurricanes) and welcome to the shop of Ronnie and Sandy Kramer
at 9:00 A.M., Saturday, January 8, 2022 at their great shop.
And by the way, Patrick LaPoint says to bring your annual
dues ($20).
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Identifying Your Wood Turnings
When it comes to identifying one’s work (sometimes refer to
it as "signing" one’s work), I guess the first question that needs
to be answered is, "Why do I need to?" There are at least
three reasons: If you take pride in your work you should be
willing to put your name on it. Just from that point of view
alone, should be sufficient reason to identify whatever you
produce. Your skill, your devotion to detail, your hours of
loving patience, your hours of design time and thought that
went into the piece all cry out for putting your identity on the
work. You sign it because you are proud of it.
Identifying a piece immediately increases its
value.Think of it this way. Would you buy a painting that was
unsigned? Why then would you hesitate to sign your work? I
can almost guarantee that your work will outlast you. Given
that, I believe that it is important to sign your work for your
posterity.
One way is to literally sign it using a ball point pen, a
felt tipped pen or even by using a sharp stylus. Many people
use this method and it is adequate, quick and easy. One problem with this method is that your signature probably won’t
last more than a few years. It surely will be illegible before
your grandchildren need to find out who made it.
Another way is to use an ordinary rubber stamp such
as you use to stamp your return address on your envelopes.
This is probably the least expensive and surely the quickest

way to identify your work but in my personal opinion this is
the least desirable method. You have just spent many, many
hours of your time - not to mention the cost of the materials
- and now you cheapen the piece with a rubber stamp signature. Secondly, the ink will surely fade with time.
Another method is to use a hand grinder with a small
ball-shaped burr that you will use as if it were a pen. This is
certainly a permanent method that will last the life of the piece.
It is the method that Sam Maloof - of rocking chair fame used to sign his work. As a little side note, he not only signs
every one of his pieces but he also has whichever of his apprentices worked with him on the piece sign it also.
Still another way to sign your work is by using a
printed stick-on label as is frequently also used for your return address on envelopes. This is another quick and easy
way to identify your work. The problem here is that it is
probably the least permanent method. Labels soon dry up
and peel off. Or they get peeled off by "persons unknown."
A more expensive way to identify your work is to
have it laser engraved. This is an elegant and certainly permanent marking method. Any design, logo or signature - even
pictures - can be engraved onto your work. For one of a
kind work I think it will be pretty expensive. For volume
work it may be the way to go because the piece price will
drop somewhat. In any event you get what you pay for. You
get very high quality but it’s expensive.
Probably equally as expensive as laser engraving is
to have brass plates engraved at a local trophy shop and
then attach them to your work using small brass screws. This
is a truly elegant method but is also a bit pricey. In addition,
there is the extra work of drilling small holes and mounting
the plate.
Branding involves using a branding iron made of any
temperature resistant metal with raised lines. The branding is
heated by one of two ways. A gas heated branding iron can
be heated using an old fashioned blow torch, a butane torch,
an ordinary kitchen gas stove of a propane camping stove.
An electrically heated branding iron is usually furnished with
a heating element that you plug into any convenient power
outlet. After about 10 or 15 minutes, the branding iron will
be hot enough to brand even the hardest woods.
When the branding iron reaches the proper temperature (about 800° F) – usually determined by testing a piece
of scrap material – you simply press it against the work for
about 1 to 2 seconds and your piece is permanently marked.
You can make your own branding iron one of several ways. One way is to take and ordinary large nail and file
Continues on next page
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Identifying Your Wood Turnings continues
an interesting pattern into it. You then mount this nail into a
suitable wooden handle that you make or buy and you’re
ready to go. Another method is a bit more time consuming
but equally effective. You can use some fine copper or soft
steel wire about 1/32" to 1/16" in diameter and carefully shape
it into whatever design you like. Once you are satisfied with
your design, silver braze the wire onto a small brass or copper mounting plate which is, in turn, mounted on a large nail.
Still another way to make your own branding iron is to buy a
set of steel letter stamps from any machinists supply store.
By cutting and brazing these together carefully, you can now
spell out whatever name or words you like.
Here are some points to consider when buying or
making a branding iron. The first consideration is whether to
use a gas heated or an electrically heated branding iron. If
you are buying a branding iron and cost is a consideration a
gas heated branding iron will be less expensive because you
will not have the expense of the heating element. On the other
hand, a gas heated branding iron is less convenient because
you will only be able to brand about 4 or 5 pieces before
you need to heat it again. With an electrically heated branding iron you will be able to brand continuously once it reaches
temperature. (There are some other advantages to an electrically heated branding iron that I’ll discuss later.) An electrically heated branding iron is also safer because you don’t
have the danger of an open flame in a wood shop. Wood
dust and wood chips don’t mix well with an open flame.
The quality of the brand will be equal whether you
choose to heat it electrically or with gas. If you choose to
buy one be sure to consider the reputation of the company
you are dealing with. Some branding iron companies are small
and cannot handle more than a few orders at a time. This
means that it may take them several weeks to make your
branding iron – not to mention two to three weeks before
they get back to you with a quote. Many of them are limited
to the amount of fine detail that they can reproduce or to the
size they can make. Many companies will respond with, "Your
design is too small." or "Your design is too large." Some companies have very competitive prices (read "cheap") but will
only produce a very sterile two line, block letter branding
iron.
There are several other uses for your branding iron
once you have purchased it. You can use it to emboss leather
using it "cold" as a leather stamp. You can also use it to actually brand the leather but in this case you will need an accessory temperature controller because the normal operating
temperature for wood will be too high for leather.
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Another use for your branding iron is to permanently mark
plastics, particularly such things as computers, keyboards,
laptops, projectors, etc. For most plastics you will need a
temperature controller as with leather.
For those who are making large quantities of parts
or who want to generate extra income by making and selling
small street fair or tourist items another simple attachment is
available – a drill press attachment. The standard heating
element is modified to fit into the chuck of an ordinary drill
press. A few simple stops are clamped onto the drill press
table and it is now possible to brand parts rapidly and uniformly using inexperienced labor at a relatively high rate up
to about 300 parts per hour. Using this sort of a system,
various parts can be quickly branded.
Choosing a Router
Routers offer woodworkers a fast and fairly easy way to
add unique details and personalization to their wood projects.
Wood joints made with routers can be made faster and more
precisely than other joint-making methods. Before you buy
a router, though, consider how you will use the router most
often and what kind of power and price level you need.
If you will use the router for shaping furniture edges
and making basic joints, a fixed router is probably sufficient.
If you plan to make a lot of internal cuts, away from the
board edge, a plunge router offers more precise control of
where the router bit enters the wood, because the router bit
can be moved up and down.
Router work is precise, so be prepared to spend
more for a quality tool. A name-brand, mid-priced, sturdy
router will give more exact cuts for a longer time than a flimsy
bargain version. You don't want a shoddy router to give up
and cause permanent errors on your wood projects. With
plunge routers, quality is even more important since more
moving parts are involved.
You'll find that routers come in a wide range of horsepower. The smaller motors are sufficient if you plan to shape
edges and make internal groove cuts. If you intend to make
a lot of woodworking joints, though, go for higher horsepower routers. Wood joints take larger router bits and need
to remove a lot of wood, so power is key.
When comparing router models, make note of the number
and type of router bits that come with each router. If bits for
your favorite projects aren't included, you'll need to buy them
separately, which can be expensive. If two router models
are close in price and power, the number of bits may help
make your decision. Beware of inexpensive routers that include a huge range of bits, as router quality may go down to
make up for the included bits. Barry Humphus
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JanuaryMeeting Location
We have the wonderful opportunity to meet at the shop of
Ronnie and Sandy Kramer.
To get there go South on Nelson Road in Lake
Charles going from I-210 on Nelson Road to Gauthier Rd.
and turn right going west. Travel to Big Lake Road and turn
right (north) on to Big Lake Road. The first right on your
right will be Afton Drive. Turn right and go to the next left
(N. Branbury Road). The shop is at the back of 6821 N.
Branbury Road on your right at the second home. Should
you need further instructions, please give them a call at 337477-4651.
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