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Mentoring Program - If you have a project, a problem in any woodworking area, these members have volenteered to help.
Give them a call. Frank Tartarmella 802-8989; Eltee Thibodeaux: 436-1997; Ray Kebodeaux: 583-2378. Each have years of
experience and knowledge.

August Meeting Notes
New SWLaWW Club President Ronnie Kramer hosted the
meeting this month at his and Sandie’s fine shop. We had a
good crowd of folks because of our special guests, Joseph
and Rachel Eastman. But more later in the Newsletter.
We understand that long-time member George Carr
is under the weather, so please keep him in your thoughts
and prayers. J.W. and Thelma made it back and we are so
happy with quick recovery. We had some donations this month
from David Webster, Bill Fey, and Catherine DuPuis. I may
have missed someone, so appologies. Thank You!
For Show and Tell we suprisingly started with Aaron
Andrepont for
a great sign he
mad for his
home. Turned
out that Mrs.

Andrepont snuck into
Aaron’s pile of woodworking mags and found a sign pattern
she liked and order a couple. Aaron had to take them to a
local copy shop to get them enlarged. Next, Eltee Thibodeaux
showed off a great knife with a Tigerwood handle.
Ray Kebodeaux brought us a great walnut bowl with
a cypress rim.It had suffered a crack due to water damage
at his previous home and he was able to repair the cracks
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with a mixture of flocking and epoxy. J.W. Anderson and
Velma brought a lovely keep sake round lidded box made of
some Malayaian mystery wood. Ronnie Kramer had a keep
sake lidded box of eucalyptus and purple heart.
Patrick LaPoint brought the third bowls he has turned
on his new lathe made of sassafras with a wipe-on poly finish. Joe Dees (also a fine knife maker) brought one of his
great knives the handle of which was black micarta wood.
Our special guests were Joseph and Rachel Eastman
and wow did
they do a great
presentation of
work including
fine
etched
knives
and
swords. I didn’t
count the number
of blades they brought, but it
must have been about twenty
or so. Joseph is also a jeweler and in some of his work.
We were told not to touch the
blades as the oil on your fingers has acidic properties.
There was also lots of
questions and disccusion
about different types of carbon and stainless steels. Even
though I know a lot about
chemistry, this was way
beyound my understanding.
However, there are five criterior that includes hardness, toughness, wear resistance, corrosion resistance and edge
retension. What you need to determin is what is the use of
the blade in whatever form you choose.
As Eastman explained, hardness is the ability to resist deforming when subject to stress and applied forces.
Hardness in knife steels is directly correlated to strength and
Coming Up -- Darren Hood’s great shop at 9:00 A.M.,
Septembe 11, 2021. Please join us for the meeting.
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EDC knives and includes the 400, 154CM, AUS, VG, CTS,
MoV, Sandvik and Crucible SxxV series of steels according
to both Eastman and Dees. Note that to qualify as a true
stainless steel there must be at least 13% chromium and low
carbon. for EDC knives and includes the 400, 154CM, AUS,
VG, CTS, MoV, Sandvik and Crucible SxxV series of steels
according to both Eastman and Dees. Note that to qualify
as a true stainless steel there must be at least 13% chromium
and low carbon. They are certainly our experts in this.
Mr. Eastman and Mr. Dees did have a wonderful
discussion about the various steels they use for their knives.
Catherine Dupuis also had interesting questions about the
very old Demascus steel shotgun that is a decorative item on
a wall and was advised accordingly by the experts.
Following the meeting, Joseph Eastman did a demo
of making a chisel with his portable furance just outside the
shop.What a wonderful meeting!.
Joseph Eastman is also a jeweler and includes
emmeded silver work in the blades as well as the knifes and
sword handles. All were lovely as well.
Joseph Eastman did menton some great knifes as
gun oil that he appiles to his knives and swords and Ray
Kebodeaux confirmed this and called out Rig Oil and TruOil from BirchwoodCasey.com. For many years, I have used
ATF as an oil gun wipe as it is acid free and an very light oil.
My guns have never had an issue (e.g. rust) with automatic
transmission fluid as a light oil on my guns.
Flocking Basics
Flocking is a two-step process that involves spraying tiny
fibrous particles onto an adhesive-coated surface. Imagine
spray-on velvet. This is a great medium for sprucing-up the
inside of jewelry boxes, decorations or signage.
The only brand of flock that I have used is called
Flock-It (formerly known as DonJer Products). This company provides a few options for flock, but the one most will
want to use is the Suede-Tex flock with rayon fibers. The
undercoat adhesive is color matched to the flocking fibers,
so ensure that the colors you are purchasing match. I purchased the Mini-Flocker Kit, which comes with the fibers,
the undercoat adhesive, and the flocking applicator.
The first step in flocking your piece is surface preparation. The flocking process will not cover up cracks or surface blemishes so it is important to start with a smooth surface. Sand and finish the surface you will be flocking.
Finish the surface with lacquer, polyurethane, or anything that will seal the porous wood surface and allow finish
to fully cure before flocking. Non-porous surfaces such as

glass or plastic do not need to be sealed before flocking, but
it would be helpful to scuff or sandblast the surface first to
assist with adhesion.
Prepare an area in a garage or shop to do your flocking as this is a messy process. Cover the table you are working on in newsprint or paper as you will be sweeping up any
extra flocking to save for later. If your project is larger, I
suggest spraying your flock inside of a large cardboard box
lined with paper or a garbage bag to prevent the flocking
fibers from going everywhere.
Wear safety glasses and a face mask when flocking
as these tiny particles do not belong in your eyes or lungs.
Work in a well-ventilated area and wear rubber gloves when
working with the adhesive. Clean up your paintbrush and
tools with acetone or mineral spirits.
Use a spoon to load the bottom of the cardboard
flocking applicator tube—the side without holes—with the
fibers. Use a generous amount of flocking fibers, filling about
half of the tube. You will spray on more than needed and
save the excess. Slide the top of the cardboard tube—the
side with the holes—onto the bottom carefully. Do not accidentally send a cloud of fibers into your face because it is
unpleasant. Get your flocking applicator ready first then set
aside for later.
Stir the adhesive well before using. Have an acetone
rag handy in case of spills or drips.
Paint a generous coat of the undercoat adhesive onto
the surface to be flocked. Use a soft bristled brush. The
adhesive is similar to a thick oil-based paint. You want a
thick coat of adhesive, but smooth out any big bumps or
globs. Work quickly around the entire area to be covered
because the working time is only 10–15 minutes. Finish continuous sections at one time and only work on one drawer or
surface at a time. Once the undercoat adhesive is applied in
an even, generous layer, take off your rubber gloves and
grab the prepared flocking applicator.
Hold the applicator tube about 8 inches away from
the work piece and spray downward at a slight angle to the
surface being flocked. Push the bottom tube into the top
tube with an up-and-down and slightly twisting motion, creating a vacuum of air pushing out the flocking fibers. Spray
the fibers all over the area to be covered, pumping with enough
force to sink the fibers into the adhesive but not so much that
you knock your project off the table. Try to aim your spraying so that the excess flock is contained within your spray
box or paper-covered table. Cover with a generous coat of
flocking fibers, more than you may think you would need.
Leave your project sit for at least 10–12 hours and
most importantly: do not touch or move your project while it
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dries! The surface is very delicate as it is curing and can be
dented or blemished easily.
Sweep up any excess fibers back into the bag. If
you’ve used a plastic bag in a box, you can remove the bag
from the box and cut its corner to pour it back into the flock
bag. Paper table coverings can be gently folded and tipped
into a funnel to assist getting the fibers back in the bag.
After your project has dried, tip it upside down over
your paper-covered table and gently tap or shake the piece
to remove any loose fibers. Use a soft brush to remove any
excess fibers from the corners and the wooden surfaces.
Save any excess fibers by sweeping them off of your papercovered work surface and back into the bag. Be gentle with
the surface until it has completely cured after 72 hours. At
that time you may use compressed air or a vacuum to clean
your flocked surface.
Member Ray Kebodeaux does lots of flocking, so
he may be the person with whom you consult on your next
flocking project.
Using Milk Paint
A guy in the Austin Fine Woodworkers (I’m now a member), recently wrote and asked, “Paint over wood? Aren’t
you obscuring wood’s natural beauty?”
There are two assumptions behind these questions:
Wood is naturally beautiful. Paint is thick, looks like plastic
and hides whatever it covers (like all my recently repainted
kitchen cabinets).. Both assumptions are partially correct.
Paint can unify disparate woods, or add color and variety.
If most paints are a woolen coat, milk paint is a silk
dress. Exceptionally thin, milk paint allows every pore and
growth ring in the wood to show through. Its thinness also
allows the use of washcoats, which are a thin layer of color
painted over a different base color. The base color peeks
through, adding depth.
True milk paint comes as a powder and is made with
milk casein, pigments and lime or borax. Some petrochemical paint manufacturers sell a pre-mixed “milk paint” that is
actually matte acrylic paint; it doesn’t have the thinness of
true milk paint.
Mix milk paint one-to-one with hot water. The ratio
of water to paint can vary by brand and color, but this is a
good starting point. Stir it thoroughly with a stick then let it sit
for an hour or so to allow any undissolved paint particles to
soften.
There will likely be a layer of foam on top of the
paint. This is difficult to paint with, so spoon off the foam
until you get down to the watery-looking paint (you’ll see the
difference).
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To remove any solid particles, strain it through an automotive paint strainer into another container. A piece of paintstrainer bag from the hardware store also works well. Thin it
as necessary, aiming for the consistency of thin cream (measuring roughly nine to eleven seconds with a #4 Ford viscosity cup). Add water slowly; small quantities of water can
profoundly change the viscosity.
When painting dense woods or woods with pitch
(pine, maple, etc.) stir adhesion additive into the first coat to
prevent the paint from peeling. The additive is sold by milk
paint manufacturers; mix according to the instructions. It
changes the look of the paint, so use it only in the first coat.
Use a 1-1/2" sash brush with synthetic bristles from
the hardware store to apply the paint. Hold it loosely like a
pencil, with your fingers on the metal ferrule. The amount of
paint on the brush is quite important. This is controlled by
how far the brush is dipped into the paint and how much
paint you wipe off the brush. The smaller the surface being
painted, the less paint should be on the brush. Generally, dip
the bristles 1/4" to 1/2" into the paint, then wipe one or both
sides against the lip of the jar.
You’ll leave a puddle wherever you first put your
brush, so start on relatively flat area, move on, get the brush
drier, then come back and clean up the puddle. Use a light
touch. Try to touch the wood gently with only the last 1/4" of
the bristles. This reduces splatter and leaves a smoother surface.
At first you can paint in whatever direction is easiest,
regardless of grain direction (above), as long as the final
strokes are parallel with the grain and as long as possible
(below). Try to land the brush gently while it is already moving forward, like an airplane rather than a helicopter. This
helps keep brush marks to a minimum.
On subsequent coats, use paint without adhesion
additive, and paint exactly as before. Sometimes two coats
is enough, but you will usually need three and sometimes
four coats. Continue to sand raised grain between coats as
needed, just like poly
A washcoat is a coat of paint applied thin enough to
see through. The paint should be so thin that the undercoat
can just barely be seen through as you are painting it on. The
washcoat has to go on very evenly or it will look splotchy.
The washcoat needs to go on quickly, yet gently. It
should be a distinct layer on top of the undercoat. Working
the paint too much will soften the base coats, mixing it into
the washcoat (as seen where I’m pointing). A barrier coat of
shellac between the two colors will prevent this problem and
might be useful on your first few paint jobs. Thanks to Bob
Flexner for helping with this article. Barry Humphus

need further directions.
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September Meeting Location
We have the wonderful opportunity to meet at the great shop
of Darren Hood.
To get there go West on Sale Rd. to Weaver Rd and
turnleft. Follow Weaver all the way South to Gauthier Rd
and turn left (going east). Sundmeadow Ln. is your second
left and Darren’s home is on the right at 6825 Sun Meadow
Ln.
Please give Darren a call at 337-478-0312 should you
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